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Some of the most wonderful of the works of nature are 

secr et things , formed quite slowly in quiet places hidden from the 

casual g l ance of the passer- by , and attracting by the very gr adualness 

of their g rowth little attention even from the observant and earnest 

seeker , until they have already attained such a state of development 

as to cl aim his enthusiastic ad.~iration . 

A typical exampl e of such perfection of growth, achieved 

without ostentation but with infinite patience and unceasing toil , is 

found in the stal actites which adorn the caverns in some limestone 

cliffs . Pe rhaps the best and fines t examples of these are in the far

famed Yosemi te Valley , in tho U. S. A.; other fine examples are found in 

the Dolomi tes , and in this countr y we have some not unworthy examples 

in the caves at Cheddar . 

Even if you have never seen the originals of these , you have 

pr obably seen coloured illustrations of some of them, and wi ll be able 

to appreciate the n:arvellous beaut y , delicacy and streng th which they 

shew; here a fluted column of milky .opalescence , there a mantle or 

curtain of delica te r ose pink or palest viol et , and again a pillar of 

jade g reen or of amber , flecked and s treaked with vivid bands of 

colour , throwing back the light of your torch as if it were cut from 

some huge opal and held a living fire withj n itself , or br eathed and 

pul sed with light and f eeling in tune with the thoughts and hopes that 

the sight of such sublime beaut y raises in your own heart . 

But consider how such perfection has been achieved ; not by 

any spectacul ar convulsion of nature , emerg ing full grown f rom an 

ordeal of f ire and tumult , but a pparentl y out of nothing ; just by the 

slow percola tion of water through the overlying strata , a nd the 

dropping of this water , spot by s pot , f r om some crack or fissure in 

the roof of a cave into which a part of it eventually finds its way . 
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A~ the wat er percol a t es through these overlying strata, it disso lves 

some of the mineral salts which they contain , and as the spot of water 

hangs from t he crack in the roof, it dries , just a litt le, and before 

it qui t e drops off, it has left a little fi lm, micros copically thin, 

of t hese mineral sal t s, to form jus t an infinitesimal addition to the 

projection from which it i s pendent . 

So first the r oughness of the rock becomes smoothed over and 

covered with a faint but fine opalescence, which w th the passage of 

time develops into a pendent icicle, itself a thing of beauty and a 

glow of colour, whi l s t i mmediately beneath it , rising up from the f l oor 

of the cavern, commences to form the corresponding stalagmite; this also 

is formed from the salts in the water which has dropped f r om above , but 

since the water here is not collected to a point, but is f r ee to run 

off quite rapidly , the evaporation is not so great, and the stalagmite 

forms more slowl y , and is more irregular in its shape , frequently 

for ming a widespreading but almost formless base and becoming then a 

rough lump , dull and apparentl y devoid of life or any special lustre , 

before i t begins gradually to aspire; finally , however, it grows, and , 

meetinc the stalactite han0ing from the roof, unites with it to form 

a perfect colunm , which further deposi ts merely serve to streng then. 

Can we not liken t h is growth to t hat of t he human character , • 

and draw a just comparison betwe en the tvro? 

We have man, at t he cornriencement of his life , just a part of 

the rocky f loor of the cavern; as i t were a small pebble , which happens 

to be so pl aced that it will receive ~nfluence from above . Gr adually, 

slowl y , but persistently , through all the years , there come into his 

life , - flow over his soul if you like - influences , to which he is at 

first unrespons ive, as the early spots of water run away from the stone 

on the floor ; then they beg in to have some small effect and the first 

roughness of the stone wears off; l a ter their influence grows , and as 

th st g ite be~ir-s to rise from the f l oor of the cave f rom the 

shapeless l ump on which it is based, so we may say that the man ' s 

character has then begun to form, and his mind to develop . 

Steadil y the process goes on , and each influence which comes 
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to bear on the individual adds its quota to the column of character 

which he is buil d ing ; they may not all be o f the one kind, g iving a 

column of uniform colour such as ·rn mentioned a little while ago , but 

of various kinds , e ach helping to buil d up t hat variegated co lumn 

which most trul y represents the d velopmcn t of the normal man . 

Just as the stalagmite does not grow upward s o fast as the s talacti te 

rea.ches downward, s o the development of character i s not so clearl y 

perceptible as t h e f low of inf luence to which i t i s s ub j ec t, but with 

patience and perseverance, i f aided by conscious endeavour , jus t as 

t he two unite e ven tually to f orm t h e perf ect column of physical beauty, 

so may the character of ma n become imbued with t he Di vine infl uences 

wh ich are cease l e ssly f lowing over h im, unt~ l t he column wh ich he has 

built uni tes i tself with the Divine attribu tes which endow it v1i th 

moral beauty, and takes on a new nature whi ch w 11 r e f l ect the g lory 

of the Creator . 
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